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INTRODUCTION, 


‘\O ALL serious present-day students of the art of the past, no 

less than to all collectors of our generation,.the name of 

Mr. Archibald G. B. Russell has, of course, long been a household word: 

and the keenest interest cannot therefore fail to be evoked in all artistic 

circles by the series of pictures and drawings by Old Masters from his 
possession, catalogued in the pages that follow. 

Of the many stimulating reflections prompted by the consideration 
of this string of examples, one is concerned with the extraordinary 
inequality, numerically speaking, of the representation of the great 
masters of the early Italian Renaissance among the surviving specimens 
of their work as draughtsmen. How strange, for instance, that the 
drawings by Prrro DELLA FRANCESCA should have been practically wiped. 
out—and yet we may be sure that this artist, true to the tradition of 
the Florentine scientific realists to whose group he, in a sense, belongs, 
must have produced a large number of drawings. All the greater is for 
that reason the interest which attaches to the identification of one of 
Mr. Russell’s drawings, Wars seated (Lot 16), in pen, heightened with 
white, on purplish-grey prepared paper, as a work by the great master of 
Borgo San Sepolcro. It was that eminent connoisseur, the late lamented. 
Mr. Charles Loeser, who first put forward the name of Piero della 
Francesca for this singularly forceful and monumental example; and 
Mr. Loeser’s brilliant attribution has since received very widespread 
assent among experts. 

Whilst this is a drawing which here for the first time is made 
publicly accessible in reproduction, another of Mr. Russell’s early 
Italian drawings has now for years past been familiar to students from 
its having very frequently been reproduced and described. I am 
referring to the noble figure of a Youth seated (Lot 11) in pen on pink- 
tinted paper, by Grovanni BELLINI, a drawing with a very distinguished 
collectors’ pedigree, in which we may recognise a work of that early 
phase of the master’s career, in which the influence of Donatello and 
Mantegna is very clearly pronounced in his art, without, however, by 
any means obliterating his own personal chacteristics. It will not be 
gainsaid that this is one of the most important examples of Quattrocento 
draughtsmanship still remaining in private hands. 

A Florentine master who, at one period of his career came into 
direct contact with Venice and the artistic circle of Bellini, is Fra 
BarroLoMMEo. He is represented in the present series by two very 
notable and highly characteristic examples of his style of pen-and-ink 
drawing, a Madonna and Child, the Infant St. John and a kneeling 
Saint, and a group of the Virgin and Child alone, occurring on the 


Payee) 


obverse and reverse of the same sheet (Lot 9). Of the other Florentine 
drawings I should like to single out for special mention the portrait 
study in black chalk of a Youth (ct 18), in which the peculiar 
sensitiveness and gift of odd but fascinating stylisation of Jacopo 
Carruccr (In PonTorMo) are admirably seen. . 

That important centre in Italian art of the mature Renaissance, 
the circle of CORREGGIO, is represented by two examples of arresting 
quality. One is the sheet drawn by the master himself on both sides, 
the obverse containing 7'wo studies for a Figure of Cupid bound, and the 
reverse a Study of St. Matthew and St. Jerome for the pendentive in 
the Church of S. Giovanni Evangelista at Parma (Lot 14). The other 
is a Madonna (Lot 15) in red chalk heightened with white, by FRaNcEsco 
Mazzoua (In PaARMIGIANINO), a little masterpiece of melodious line 
which goes a long way towards explaining the tremendous influence 
wielded by this artist on contemporary and later painting. 

Of the great masters of the Venetian School of the 16th Century, 
the name of TrrraN is taken, and various considerations go to show, not 
in vain, by the brillant study of The Young Baptist kneeling (Lot 24) 
in pen and bistre wash, so replete with life and movement and of a 
Rembrandtesque quality in the treatment of light and shade. ‘'Titian’s 
rival, GIOVANNI ANTONIO DA PORDENONE is seen in a black chalk drawing 
of the Magdalen (Lot 20) in which the Michelangelesque fullness of 
his forms and the monumental quality of his design are admirably 
examplified-—altogether an example of particular interest and impor- 
tance. Again, the vigour and simplicity of which Jacopo pa Ponte (In 
BASSANO) was capable as a draughtsman may be excellently gauged from 
his Kneeling Figure of St. Peter (Lot 10) in black chalk heightened with 
white on blue paper, which is the study for the figure occurring in the 
right foreground of Bassano’s picture of “The Descent of the Holy 
Spirit,” now in the Museo Civico at Bassano. Right at the end of the 
Venetian series comes one of the most fascinating examples to be noted, 
a View on the Grand Canal, Venice, by ANTONIO CANALETTO (Lot 13), 
a performance of the utmost brilliance and swiftness, almost Whistlerian 
in its effect and differing as much as is possible from the usual careful- 
ness of Canaletto’s drawings, but not one whit inferior to them in 
artistic quality. 

The limits of space necessarily imposed on a brief preface preclude 
more than a reference, in general terms, to the examples of the Spanish, 
Flemish and English Schools which make up the balance of the section 
of drawings, and to the small collection of pictures, chiefly of the 
Italian, and notably Venetian, School, with which the Catalogue opens. 
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PIGT URGES: 
LOTS 
VITTORE CARPACCIG; 
Venetian School, 1472-1526. 
Portrait of Orateo Crasso 


Oils on panel, 124in. by 92in. In antique carved gilt 
frame 


Inscribed at the top in contemporary script with the name 
of the sitter 


Exhibited at the Burlington Fine Arts Club 


[See ILLUSTRATION. | 


EGiia2. 


DOMENICO ZAMPIERI, DOMENICHINO. 
Bolognese School, 1581-1641. 


Angel protecting a Child from the Devil; above, the Trinity 
Oils on panel, 163 in. by 122in. In gilt frame 


A somewhat differing version of this picture with the 
figures at the top omitted is in the Naples Gallery 


JEG ME 8) 


ANTOINE PESNE. 
French School, 1683-1757. 


Portrait of a Girl in a pink dress 


Oils on canvas, 1T4in. by 134 in. In antique gilt frame 


[See ILLUSTRATION. | 


COs: 


ANDREA PREVITALI. 
Venetian School, 1480-1525. 
Portrait of a Girl (bust) in a white dress and wearing a gold 
chain 
Ouls on panel, 10fin. by VRin. In carved, gilt ane 
painted frame of the period 


This singularly attractive portrait seems undoubtedly to 
be by the same hand as the very similar portrait 
drawing in Mr. Oppenheimer’s collection, assigned by 
Baron von MHadeln to Previtali (‘ Venezianische 
Zeichnungen des Quattrocento,” 1925, plates 85) 


[See ILLUSTRATION. | 


CO les: 


SALVATOR ROSA. 
Neapolitan School, 1615-1673. 


Landscape with banditti 
Oils on canvas, 16% in. by 22% in. In antique black and 


gilt frame 


LOT 6. 


VENTURA DI ARCANGELO SALIMBENI. 
Sienese School, 1568-1613. 


St. Agnes with a lamb 3 
Oils on canvas, 164 in. by 12%in. In carved gilt frame 


From Borghese Palace and the Honble. W. Vernon 
collections | 


[See ILLUSTRATION. | 


LOT?7. 


ANDREA MELDOLLA, SCHIAVONT. 
Venetian School, 1522-1563. 


Horatius on the Bridge 


Oils on panel, 104 in. by 21h in. In gilt frame 


[See ILLUSTRATION. | 


LOT 8. 


SPANISH SCHOOL, 
XVIith Century. 


Saints Elocaria, Marina and Quinteria in a landscape 


Oils on panel, circular, 1141. diam. In its original 
framework, decorated with arabesques in gold on a 
black ground 


DRAWINGS, 


(In the Portfolio unless otherwise stated). 


LOT 9: 


FRA BARTOLOMMEO. 
Florentine School, 1472-1517. 


Madonna with the Infant St. John and a kneeling Saint 
Pen, 73 1n. by 54 in. 


Reverse: Madonna 


[See ILLUSTRATION. | 


ED) Bel 


JACOPO DA PONTE, IL BASSANO. 
Venetian School, 1510-1592. 
Kneeling Figure of St. Peter 


Black chalk heightened with white on blue paper, 13% in. 
by 102 in. In antique carved frame 

From the collection of George Crozier 

Study for the kneeling figure of St. Peter on the right of 


the picture of the Descent of the Holy Spirit, in the 
Municipal Gallery at Bassano | 


Illustrated in “ Venezianische Zeichnungen der Spit- 


renaissance,” by Detley Baron von Hadeln, 1926, 
plate 74 


[See ILLUSTRATION. | 
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PO i al: 


GIOVANNI BELLINI. 
Venetian School, 1430-1516. 
Youth seated 
Pen on pink-tinted paper, 74m. by 54 am. 


From the collections of Padre Reste, Monsignor Marchetti, 
Lord Somers, T. Banks, R.A., and Sir Edward 
Poynter, P.R.A. 


Illustrated in ** The Connoisseur,” May, 1923, with article 
by Professor Borenius 


‘Illustrated in ‘‘ Venezianische Zeichnungen des Quattro- 
cento,” by Detley Baron von Hadeln, 1925, plate 66 


Illustrated by the Vasari Society, 2nd Series, Part VII, 
No. 3 


Illustrated in “ North Italian Drawings of the Quattro- 
cento,” by K. T. Parker, 1927, plate 39 


[See ILLUSTRATION. | 


LOT, 12. 


GIOVANNI BELLINI. 
Venetian School, 1430-1516. 


Youth with a long cloak and cane, pointing to the ground 
Pen, 5$ in. by 43 in. 


Collector's mark: A gothic small “b” (not in Lugt) 


[See ILLUSTRATION. | 
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LOT, 12: 


ANTONIO CANALETTO. 
Venetian School, 1697-1768. 


View on the Grand Canal, Venice 
Pen, t$in, by (Lin. In antique black and gilt frame 
From the Chambers Hall collection 


Illustrated in “ The Burlington Magazine,’ with article 

by Baron von Hadeln, who writes of the drawing : 
“ A more significant impression than is here made by 
means of a few hurried strokes can scarcely be imagined. 
Details are barely suggested, and yet these few hasty 
lines arouse in us a complete picture of the unique 
magic of the palaces on the Grand Canal, and the 
peculiar quality of the Venetian atmosphere ” 


[See ILLUSTRATION. | 


LO ies: 


CORREGGIO, ANTONIO ALLEGRI. 
School of Parma, 1494-1534. 


Two studies for a Figure of Cupid bound 
Red chalk touched with pen, 7& in. by 64 in. 
Reverse: Study for the Figures of St. Matthew and St. 
Jerome for the pendentive in the Church of St. 
Giovanni Evangelista at Parma 


From the collection of the Earl of Gainsborough 


[See ILLUSTRATION. | 


LOT #15: 


FRANCESCO: MAZZOUVAL LE PARMIGIANINO. 
School of Parma, 1504-1540. 


Madonna 
Red chalk heightened with white, 63 in. by 441m. 


From the collection of Sir Thomas Lawrence 


[See ILLUSTRATION. | 


Pile 6: 
PIERO DELLA FRANCESCA. 
Umbrian School, 1416-1492. 


Mars seated 


Pen heightened with white on purplish-grey prepared 


paper, Tin. by 54 wm. 
Inscribed “ Marre,” and pricked for:transfer 


From the Paul Sandby collection 


The late Mr. Charles Loeser was the first to identify this 
drawing as the work of this great master, an attribution 
which has since been generally endorsed by scholars. 
It is believed to be the only extant drawing by the 
artist, and is accordingly of the utmost rarity and 


importance 


[See ILLUSTRATION. | 
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EO aL 


RIDOLFO GHIRLANDAJO. 
Florentine School, 1483-1561. 


Young Woman seated, with head seen in profile to left 
Black chalk, 124m. by 9 in. 


From the Barnard and Udney collections 


[See ILLUSTRATION. | 


LOT 18. 


PONTORMO, JACOPO CARRKUCGE 
Florentine School, 1494-1557. 


Portrait of a Youth 


Black chalk on pink-tinted paper, 841m. by 6% %n. 


antique carved frame 


From the Padre Resta collection 


[See ILLUSTRATION. | 


In 


LOT 19. 


PONTORMO. JACOPO CARRUGCE 
Florentine School, 1494-1557. 


Sheet of Studies of a Man in contemporary costume 


Black chalk on pink-tinted paper, 104 in. by 154 in. 


LOT 20. 


PORDENONE, GIOVANNI ANTONIO LICINIO. 
Venetian School, 1483-1530. 


Magdalen 


Black chalk on blue paper, 72 in. by 58m. 


Illustrated in “ Venezianische Zeichnungen der Hock- 
renaissance,” by Detley Baron von Hadeln, 1925, 
plate 49 


[See ILLUSTRATION. | 
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LO) iets 
GIROLAMO ROMANINO. 
Venetian School, 1485-1566. 
Study of an Heclesiastic seen from behind 


Pen on buff paper, 5% in. by 43 in. 


[See ILLUSTRATION. ] 


LOTe22: 


ANDREA DEL SARTO. 
Florentine School, 1486-1531. 
Labourer with a spade 
Red chalk, 9$ in. by 64 in. 
Reverse: Another sketch of the same Figure 


Studies for the figure in the now destroyed fresco (known 
only through the print) of the Parable of the Vineyard 
painted in the cloisters of the Annunziata, Florence 


[See ILLUSTRATION. | 
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LOD ez: 


GIOVANNI ANTONIO SOGLIANI. 
Florentine School, 1492-1544. 


Madonna seated 


Black chalk heightened with white on buff paper, 13% 1. 
by 621m. 


[See ILLUSTRATION. | 


EOL az4: 


TIZIANO VECELLIO. 
Venetian School, 1477-1576. 
The Young Baptist kneeling 
Bistre pen and wash, 44 in. by 24 tn. 


[See ILLUSTRATION. | 


WORE vier 


PAOLO VERONESE. 
Venetian School, 1528-1588. 
Madonna seated with the Child upon her knee 
Bistre pen and wash, 34 1n. by 22 in. 


For the picture of the Madonna enthroned with four 
saints in the Accademia, Venice 


Reverse: Kneeling Madonna of the Annunciation 


LOT 26. 


BARTOLOME ESTEBAN MURILLO. 
1617-1682. 


Immaculate Conception 
Pen, 124i. by 10 in. 
Signed * Bartholo Murillo, and dated 1664 
From the collection of the Earl of Northwick 


Exhibited at the Burlington Fine Arts Club 


[See ILLUSTRATION. | 


LOD 27: 


THOMAS GAINSBOROUGH. 
1727-1788. 
Queen Charlotte (bust) 
Black chalk, Tin. by 54%. In antique ebony frame 


Study for the portrait (oval) of Queen Charlotte in the 
Victoria and Albert Museum 


[See ILLUSTRATION. | 


LO) Tao: 


THOMAS ROWLANDSON. 
1756-1827. | 
Mrs. Siddons 
Water-colour, 74 in. by 4% in. In antique gilt frame 
Signed “ 'T. Rowlandson ” 
Iltustrated in “ The Connoisseur,” July, 1924 


[See ILLUSTRATION. | 


JOBE pie 


DIR PETER PAULL RUBE Ns: 
1577-1640. 


Shepherd and Shepherdess with children and goats 


Black chalk on blue paper, 10% in. by 152 in. 


[See ILLUSTRATION. | 


LOT 30: 
SIR ANTHONY VANDYCK. 
1599-1641. 
Woman with bowed head and clasped hands 


Black chalk touched with white on brown paper, 10 in. 
by 64m. 


From the Max Rosenheim collection 


TO) ae 


SIR ANTHONY VANDYCK: 
1599-1641. 


Study of an upward-gazing Apostle 


Pen, tin. by 52 wm. 


[See ILLUSTRATION. | 


END OF SALE. 


Printed by J. Davy & Sons, Ltd., 8-9, Frith-st., Soho-square, London, England. 
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VALUATIONS. 


Messrs. SorHesy & Co. make Valuations for Probate, Insurance, 
ete., at 1 per cent. with a minimum fee 


In London reiibe og EAE 
In the Country rang ae £10 10 0 
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NOTICES OF SALES. 
NovicEs OF ALL SALES APPEAR IN THE FOLLOWING PAPERS : 


Mondays... ... Daily Telegraph; Morning Post. 
Tuesdays... oe Lanes 


NOTICES OF SPECIAL SALES APPEAR IN THE FOLLOWING PAPERS: 


A. ENGLISH. 


Thursdays ... Times Literary Supplement; Scotsman ; 
Glasgow Herald; and Western Mail. 

Fridays ... The Bazaar. 

Saturdays ... Country Life; Sphere; Graphic; 
Illustrated London News; Field ; 
Publishers’ Circular; Clique ; 

and Monthly in the Burlington Magazine; Connoisseur; Apollo; 
London Mercury; and Pantheon. 


B. FOoREIGN. 


Journal des Arts (Paris). New York ‘Times. 

Gazette de ’ Hotel Drouot (Paris). New York Evening Post. 
Renaissance de Art Frangais. Boston Evening Transcript. 
American Art News. International Studio. 


‘Chicago Daily News. 


gy 24. 1929 
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